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LVING GRAP T cUHE

By 2046, THESE QUALITIES
UNFOLD INTO A LIVING
MATERIAL THAT CONTINUES
CREATING LONG AFTER THE
ARTIST HAS FINISHED THE
WORK; AS THE ARTIST GROWS,
THE WORK GROWS WITH THEM.
THIS WHOLE WORLD COMES
FROM STREET ART CULTURE.




URNIMANT SMALCSUALY

e [T CONTAINS A LIVING PIGMENT
ECOSYSTEM THAT RECORDS EVERY
MURAL, TAG, AND COLLABORATIVE
ARTWORK ITS OWNER CREATES.
UVER TIME, IT SLOWLY CHANGES
APPEARANCE, MAKING FACH PULSE
CAP COMPLETELY UNIQUE.



JIUM

AUMAN-SUAL

THE ARTIST STARTS THE PROCESS BUT
DOESN T CONTROL THE FINAL OUTCOME.
FEVERY MURAL BECOMES A COLLABORATION
BETWEEN THE ARTIST, THE ENVIRONMENT,

AND THE CITY.
IT TREATS ART AS A LIVING PROCESS RATHER

THAN A FINISHED PRODUCT. THE ARTIST

CREATES THE INITIAL MARK, BUT WEATHER,
TIME, ARCHITECTURE, AND THE SURROUNDING
COMMUNITY CONTINUE SHAPING THE MURAL

LONG AFTERWARD.



/INVIRUMENTAL

o LIVING GRAFFITI 2046 CITY AT
NIGHT, THE WHOLE CITY
EVOLVES INTO THIS
CONSTANTLY GROWING
ARTWORK, WHERE THESE
NATURAL MURALS ARE MADE
AND SPREAD OUT ENTIRELY. AT
NIGHT, IT EVEN CREATES A
BETTER EXPERIENCE AS IT
STARTS TO LIGHT UP WHEN IT IS
DARK.
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